Ibeen a plethora of really excel-

‘try, the ALR. again is still in
‘the forefront of Bombay's whxrl
of entertainment.

‘Breval's sonata for ‘cello and

‘Pundole (soprano) and Mr. Bill
W

A FORTNIGHT OF

EXCELLENCE

In the last fortnight there has —=zeal” note without th
lent talent. Apart from the Scots
Hirk Concert which was indeed a
revelation of very dignified artis-

AUGUST 14, 1955

Scots Concert

The concert at the Scots Kirk
was a notable one due to the high
standard of excellence maintain- By CECIL MENDOZA
gfu;i]:re&liln:?:u:;?ritlT};:el?aglyw::; which showed that even in elocu-
; 5 : Sea 3 tion “h r” .
by the piano duettisis, Miss Claire weﬁ su:?a‘.riizgg harmony”  can be i

Maurer and Mr. George Faulds. ——
in “Clapriol Suite” by the famous

. British composer Peter Warlock:

and, Mrs. Huguette (‘cello’) and -

VIS acl - Wiyt S (pianc) D  pessem ¥ T

plano and Schumann's “Phanta- |
siestucke.” Tn these works the
artistes showed deep interpreta:
tive sincerity.

Thwo  vocalists—Mrs. Roshan

on (barifone) -also gave us
. into the Wigmore Hall

Mrs. Roshan Pundole

standards of vocal refinement. It | -
was sheer joy listening to Mr. |
Watson—his quality and tone in |
the top register of his voice may
not be classified as typically bari- i
tonish; but, his gift for phrasing

and expression and his noble de-
corum would no doubt provide
an object lesson to most of our
local male singers who have any
pretensions for the concert stage.

As for Mrs. Roshan Pundole,
well, her voice is indeed a gift
from Heaven, Her Handel selec-
tion “Angel's Fwver Bright and
Fair” and Edward German’s
“Love is meant to make us glad”
proved that she can easily
transcend the austere heights of
clagsicisa and the lyrical quali-
t1e of modern composers with

gre charm and deportraent
whleh has won the hearts of all

wlxpg have heard her sing,
FE Ay SR o =
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- Madrigals’

soloists.

The ensemble work in general
was very good, buf although some
of the contrapuntal portions prov-
ed to be the highlights of the
evening, others showed that the
singers had taken their cue from
the raggedness of the instrumen-
talists. .

The B, C. A, orchestra needs fo
|lmprove a great deal before it

| can tackle a major oratorio, Con-

| ductor Victor Paranjoti often had

! to leave the singers to fend for

| themselves and devote all his at-

tention to the orchestra, but des-
pite this the latter was often lack-
ing in cohesion. More players

[ drawn from the B.M.S., plus good,
| “hard practice is the only way in

. which matters will be rermedied.

Timothy Faria, temor, sung con-
sistently sharp. He has develop-
ed his Upper ftones but his low

‘range s wanting in earrying po-

wer as well agiquality.  Basso

| Dunstan Roberts, off to a shaky
start in “Who might abide, was
excellens in “The people that walk-

‘ed m darkness’, where phrasing,
i lintonation and dynamics, were all
{ 'good. He too needs to watch his
| low register and to keep a check
ton his tempo in the recitatives.

- Mary Noronha's strong contral-
+ o mmpressed throughout its range,
7 but a lapse in memory made her
t 20 to pieces. Her later ‘He was

despised” was feelingly rendered.
j Both Maneck Sanjana and Nar-
s gesh Driver weve off colour this
| evening, the former having diffi-
} culty with her top notes and into-
. natipn 1n general while the latter,
although 1  pifich, disregarded

| Good Ensemble Work In

“Messiah”

(BY OUR MUSIC CRITIC)

HE Bombay Madrigal Singers’ performance of Handel's “Mes-
siah” on Saturday at St. Xavier's College once again dewfn-
strated the need for adequate orchestral support in a work of this
kind, The standard fell below what one has come to expect of
the B.M.S., since nervousness, coupled with sheer carelessness and
refusal to watch the conductor, marred the work of some 9f the

restraint and wise handling will
still make a great singer of him.
But of all the soloists, Roshan
Pundole came over the best. Her
voice is free of all affectation, and
possesses purity as well as
strength, particularly in her de-
hightful tessitura. Both her dic-
tion and her intoning were crys-
tal clear and perfectly pitched.
In the ensemble work, I notic-
ed that although some of the en-
tries in the fugues were en the
weak side, most of the voices were
clearly defined. TIn fact the best
things were the contrapuntal ano-
ruses; which allowed the si®gers
to shine in the inferplay of the
various parts. The Madrigal Sin-
gers know the value of confrast,
as well as how to separate the fi-
ner shades of tone<and volume,
all these being shown in ‘Since
by man came death’. T felt that
a rather tight rein was being
kept on the cholr in both the
Hallelujah and fthe final Amen,

so that the tremendous climaxes . -

of these parts was lacking.

The Madrigals are putting the
“Messiah” by for five years; this
is all to the good, for most of the
present lapses seemed due fo over
familiarity with the work. Per-
haps lack of concert work may
also be to blame, since for many
months past the B. M. S. has been
sponsoring rather than perform-
ing. Hard work lays the foundation
but it is only frequent public per-
formances that will smooth oub
the edoes. And they had better
do something about an orchedfral

phrasmeg and diction a good degl. -

; Cesar Coelho, top, has neglect-
ed his lower notes. which were
almost inaudible. Coelho's weird
and wonderful vibrato—to which
he seems passionafely deyoted—
| coursed merrily along, Jleaving
I piteh and diction littered by the
| wayside. T failed to see the need
for his nersistent anticipation of
the conductor’s beat in the cho-
rices; this was most noticeable in
‘Glory to God, ‘Lift up youn
| heads’ and the penultimate ‘Amen’
{of the finale.
\
|

ROSHAN PUNDOLE BEST

T

tone; his voice was full through-
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Olegario Frank had subdued his"

TCHORAL CONCERT
BY Y.W.C.A.

Worthy Performance

By OUR MUSIC CRITIC

On Monday evening a choral
| concert wag given at the Bom-
bay Y. W.C.A. by the Y.W.C.A.
Choir conducted by Mr. George
[Harnis.  The same programme
thad already been performed the
|| previous evening.

The concert began with Men-
delssohn’s Motet, “Hear My
Prayer’a competent perform-
ance, but a trifle wooden, owing
probably to an unduly  slow
tempo. Those who heard it,
however, will not easily forget
the exquisite soprano solo of
Miss Roshan Pundole. Only an
occasional misplaced portamento
made one conscious of the fact|
that *this work is usually assc-
ciated with the peculiarly ethe-
real quality of a boy soprano’s
voiee.

This was followed by the main |
work in the programme, Mozart's
Tywelfth Mass. The transparent
texture of this work, like all
Mozart’s music, demands a sure,
light touch in performance.
Sureness there certainly was —
a tribute to the hard and de-
voted work of Mr. Harris and
the Choir—and the uncertain
entries were commendably few.
As in the Mendelssohn Motet,
however, excessively slow tempi
and a tendency to drag on the
part of the wioling made  the
| Kyrie apd even the Gloria ra-.
ther ponderous. The remaining
sections of the Mass, however,
were given a much lighter and
livelier performance, the Sanc-,
tus and Benedictus being par-
ticularly effective. The halance
of the wvoices was  generally
good throughout.

Miss Roshan Pundole and Mrs.
Hdith Harnshaw, and  Messrs.
Cesar Coelno, Stanley Watts and
Jan Gardiner provided an efii-
cient team of soloists, . the
honours going to the two ladies.
The orchestra were adeguate,
but a little more rehearsal with
the Choir would have heen an
advantage.

Mr. George Harris and the
Y.W.CLA. Choir deserve congra-
tulation for introduecing Bom-
bay to a major choral work
outside the usual repertoire and
for giving it such a worthy
performance.
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EXPERIMENTS NOT
HAI’PY

By Our Mualc Critlc
Vivaldi’s Four Seasons would
probably be excellent on the

BBC's Third Programme. Thel
music would be most suitable for [

a study group. But in my view,
it is unsuitable for general Indian
consumption. Not alll Maurice
Clare's fine violin p1a¥mgy not all
Vere da Silva’s careful handling
of the Bombay Qity Orchestra
could reconcile me to 50 undilufed
minutes of , the Four Seasons
(6-50 to T-40) p.m.).

Incidentally, the BMSO’s recent
exXperiments with concert timings
are not happy for middle-class
folls.

At 7-45 p.m. it was announced
that Mr. Clare would play only
the 2nd movement of the Mozart
Violin Concerto No. 4 in D
Major. This was mos8t® regret-
table. Surely, the undue length
of the programme could hawve been
gauged during rehearsals? And
i surely. the Hour Seasons could
" have been reduced to {wo or even
one, and the Mozart work given
in iis enfirety? =

LOUD PASSAGES

Ag the contrabassi parts were
practically indentical with those
of the celli, the huge Bass section
was overpowering in the loud
passages-—although,. where neces-
sary, it was as nimble as a circus

elephant! The orchestra conti-j

nues to improve.

The Bombay M&drigal Singers |

began Faure's Requiemr at 8-15
p.m. and sang its last chord at
8- p.m.—surely a most unrea-
| sonable time for suburban as well
ag city dwellers? In the louder
passages the BMS sopfanos and
tenors tended to be strident. This
was a pity as the soft singing was
| pleasingly rounded. There were
minor blemishes, but the e¢hoir,
despite its smallness, « sang with
cohesion. Jose
baritone soloist, sang pleasantly.
Roshan Pundole sang the soprano

aric.  with characteristic  wvitality..

Her singing, ‘as always, gave
| much pleasure.

IMPORTANT MOMENTS
It is some time since I saw a
| score of this work: but if my
| memory serves me aright® the

| organ part is integral in Faure's|

scoring, and there are brief but
important moments for |a harp.
Charles Velu did swwhat he could
with a harmonium (should I say

harm omnium?) to imitate thel|

organ. But not. even Marcel
Dupre could have succeeded in

such a taslk, and the absence of |

the organ was &keenly felt.
Cesar Coelho in all sincerity
presented the Faure Reguiem in
. an atmosphere of deep black and
; general gloom. Both choir and
orchestra  were  subdued. This
would have suited
reguiems, but unlike all other
works of this type, the Haure
Reqguiem appears to be addressed
to the God of whom Omar Khay-
Hyam  said: “Pishl He's a good
fellow, and ’'twill all be well.”
The gloom and dread arve barely
stressed. Throughout the work
i there is an unwavering confidence
in a swilt and suve salvation.
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Remedios, the |

most other |

CANTATA FOR
CHRISTMAS

Soloists’ Suecess

On Sunday night, at the
Y.W.CLA. Hall, Mayo Roead, be-

' fore a very enthusiastic  audi-

ence Mr. Harris conducted a
small but adequately trained
choir ably led by Mrs. Roshan
Pundole (soprano) and Mr.

| Ceasar Coelho who were also the

prineipals in Dr. HEric Thiman's
Chr:stmas Cantata entitled ‘The
Nativity.’

Dr. Thiman makes ample use
of recitatives, chorales, tutti or
semi-choruses and unaccoms=
panied. work to enhance the con-
tinuity or cyclic form in a most

| admirable manner.

The chorus was really good in
the unaccompanied work and
throughout maintained an ex-
cellent pitch. Byt the success of
the evening was due to Do Td.
I;unﬂfo'le and  MrI. Coeine ;Wﬁ?j
Were in excellent form.

Mr. Charles Velu accompanied |
at the piano paying ample heed
both to the choir’s capabilities
and to Mr. Harris who conducted
the work very well indeed.
(Further comments on this can-

I tata in the next edition of The

Sunday Standard.)
--CECIL MENDOZA.

BANDRA MUST
SOCIETY

" Suceessful Concext

- By Our Music @riic |

Cecil Mendoza's Philharmonic
Choir, conducted by Hyacinthe |
Brown-Mendoza  and assisted by
Cecll Mendoza from the piano,
opened and closed the programme
at the Bandra Music Societv's suc-
cessiul third annnal cong rt pre-
sided over by Mrs. Dhunjibhoy
(Bomanji at St. Stanislaus’  Fall,
Bandra, on Saturday. Cecil Men-
doza played with grand fiourishes |
and also accompanied the bani-
tone, Wrban D'Lima in three items.

Urban D'Lima has a Very sym-
pathetic voice. He was tempera-
mentally not inclined to make the
fiery elements of ‘‘Carmen’” as
convineing  as they might bhave
been, but he was in good form in

the songs. Roshan Pundole’s Sop-
rano. sy Teasure, trouE- i
| nod’sT " Avie Marxa“ _was her best |
iz A JEshe adds just a trifle |
L':T_"aprew.smn and clearer enuncia-

tion, she will .be able fo surpass
fier achievement., 3 2

| Huguette Whyte, cello, with her
|gifted musicianship and accom-
plishment, played Faure's incomi-
| parable Hlegie, as well as a gipsy
piece by Jeral with equal =kill,
and was in top form. M Jobn |
| Whyte accompanied with his usual
| religbility. j

Liea Vaz, piano, showed a well-
\trained left hand in fhe “Reyolu- |
tionary’” study, with a slight fen-
dency to eclipse the right. Her
(instrument did mnot always res-l
pond gracefully.

Yvonne Verdes impressed more
than on previous occasions. Iler
soprano has interesting gualities,
but dietion and phrasing are not
always clear. The choir, directed
and Bred « bhv Mr Cecil Mendozs

L soloists

Well Rendered

CHORUS COHERENT
AND DISCIPLINED

By Qur Music Crific

It was an adequately and mtelli-
gently rendered  performance  of
Henry Purcell’s “Dido and Aeneas™
that the Bombay Madrigal Singers’
Organisation presented at the C. J.
Hall on Tuesday evening under the
direction of Cesar Coelho. Since the
chorns was modest in size (semewhat
under forty) with support provided
by half that number of sttings, the

of getting drowned out (as happens
with over-large choruses) in moments
of climax.

The compactness of the group also
made possible a certain intimacy of
atmosphere which ideally suited the
Purccll music. By and large those
choruses in which  the tempo was
more leisurely came out best; in the
more rapid movements. the strings
were somewhat ragged, though this
fault never persisted for long. Both
Dido and Aeneas (Roshan Pundole
and Rusi Sethna) were i excellent
voice and made the most of their
music. As regards diction, the hero
and heroine were, in fact, the only
who were audible right
through, the other lead singers tend-
ing to “eat their words” at times
so that it was impossible at certain
moments to know what was geing on.

NOTABLE PIECE

recit “If not for mine, for empire’s
sake’, and the song ‘“Jove’s Com-
mands” at the close of Act II. Ro-
shan Pundole’s “Ah! Belinda” was

beautifully intoned, firm and clear,
and perfectly on pltch Her recita-
tives were nicely phrased and in the
ensembles her volume was carefully
adjusted.

The highlight, of course, was the |
| glorious “When I am laid in earth”,

a superb lament to which even a bad
singer can do fair justice but which,
m the hands of a capable performer,
can move close to tears, as it did
this evening.

Of the oxher soloists, I liked Conal
Almeida’s deep chest tones and the

tmid range of the Masses Fay Sequeira

and Yvonne Verdes. With both the
last named, however, the upper notes
were either weak or mdefinitely pitch-
ed.

The chorus was disciplined, cohe-
rent and well blended in the matter
of timbre. It was also respomsive to
its leader’s direction. Im fact, much

l'of the time it maintained contmuity

so smoothly that I began to wender
whether many of Mir. Coelbo’s ges-
tures weren’t just a trifle superflu-

(e

orchestra coloured the ‘music nstead |

J
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Sethna’s notable pieces included the




